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New Jewish Theatre Projects

Grantee History

1997 - 2007
2007

The Brooklyn Playwrights Collective, Brooklyn, NY
for To the Orchard by Les Hunter
After the death of her mother, Rachel Bergman realizes it’s time to change a few things. The only problem is that her father, Simcha, a former heavy-metal rocker turned Orthodox Jew, won’t have it. As Rachel grapples with her desire to become a writer and her budding homosexuality, she is forced to decide between her father or coming out and moving on.

FortyMagnolias Productions, Cambridge, MA
for The Etty Project by Kirk Lynn
This collaborative piece is inspired by and adapted from the diaries and letters of Etty Hillesum, a young Dutch Jew who began a series of diaries during the Nazi occupation of Holland and continued writing until her death in Auschwitz in 1943, at 28. Etty's writing is a journey of self-exploration that resulted in an astonishingly humane response to life in one of the darkest hours in history.

The Marsh, San Francisco, CA
for Rabbi Sam by Charlie Varon
Rabbi Sam is the visionary leader who will bring American Judaism into the 21st century. Or he’s completely out of his mind. You decide. In Rabbi Sam, Charlie plays a dozen characters, including the rabbi and the synagogue’s eight contentious board members. A play for Jews, Gentiles, and anyone who has attended a meeting.
Whole Art Theater, Kalamazoo, MI
for Ain't Got No Home by Steve Feffer 
This drama centers on Leonard Chess, a Jewish immigrant from Poland who founded the Chess Records label on Chicago's Southside in 1950, and his relationship with Muddy "Mississippi" Waters, the legendary bluesman from Rolling Fork, Mississippi, with whom he made music history.

2006 

Interact Theatre Company, Philadelphia, PA

for Efrat From Afar by Larry Loebell
This piece is a monologue delivered by a middle-aged Jewish American man as he tells the story of his extended family while grappling with profound philosophical, political, cultural and spiritual conundrums. It looks specifically at what happens when a beloved family member with whom you have shared an idyllic childhood decides, in early adulthood, to move to Israel and settle in a town on the West Bank. 
The Theater Offensive, Cambridge, MA

for Hello Goodbye Peace, by Abe Rybeck

This is the comedic story of a Jewish grandfather and his family, building a dream-come-true on his Jerusalem artichoke farm in the mountains of West Virginia. But when the youngest members of the family . an adopted Mayan flower child named Freda and a killer dog named Shalom . drill beneath the surface of the family dream, the clan.s troubles escalate into a life-and-battle where no one is safe. 

Police and Seats, New York, NY 

for Life? Theater? A Tri-Colored Opera by Jessica Barter
This play is about Charlotte Salmon, who was an artist born in Berlin in 1917 and was just 26 when she was deported to Auschwitz and killed. The performers will take the most significant painting series of her short career, Life? Or Theater? and will turn her paintings into theater by staging the paintings themselves: their events, their moods, their colors and brush-strokes, their landscapes and interiors, thoughts and events. 

Soho Think Tank Ohio Theatre, New York, NY 
for Bullfighter From Brooklyn by Aaron Mack Schloff

 This story brings an important figure out of the shadows of Jewish sports history. It traces the life of Sidney Franklin, a one-time yeshiva boy who escaped his oppressive Brooklyn home to find fame and, briefly, fortune in the bullfighting rings of 1920.s Mexico. In the early 30’s, Franklin then found himself in Hollywood, being represented by Eddie Cantor on the big screen.

2005

River Arts Repertory Company, Woodstock, NY

for Letters to Sala by Lawrence Sacharow and Ann Kirschner 
Letters to Sala is based on a treasure trove of nearly 300 personal letters received by a Jewish girl from Poland (Sala) who was imprisoned in various Nazi labor camps between 1940 and 1945. The project illuminates the little-known world of the labor camps through the personal perspectives of a teen-age girl and her family, friends, and guardians. To create Letters to Sala in theatrical form, Sala's daughter Ann has come together with OBIE award winning director Lawrence Sacharaow, who specialized in developing new work out of non-traditional source materials and live interviews. Together they will adapt the letters into a haunting, non-linear, alternately funny and profound exploration of life in the camps and the ability of the human spirit to survive in the most harrowing of times. 

Mc Carter Theater, Princeton, NJ 

for Goliath by Karen Hartman
Goliath is a mythic satire invoking the ancient tale of a youth who defeats a giant to save the Jewish people. The plot of Goliath will go beyond past David's victory to examine the aftermath of revolution, how an innocent radical dissident becomes a wise leader or a new kind of beast. Goliath will focus on perceptions of power, including the possibility that David and Goliath might change identities, and on the new king's challenge of learning to lead without a history of political rule. In other words, Goliath will ask: How does a tiny, idealistic nation come of age? 

San Diego Repertory Theater, San Diego, CA 
for Yiske Labushnik: A Klezmer's Tale by Yale Strom

The story takes place in real time, on June 18, 1939. Yiske Labushnik is a klezmer on a train traveling from Grodno toMinsk. He shares a compartment with twelve-year-old Khayim (the audience) who is on his way home from vacationing with his aunt and uncle. Yiske regales Khayim with his exploits over the last twenty-five years. These stories range from the humorous to the sublime. When Yiske tells these stories he becomes the characters and interacts with his fellow klezmers who accompany him on their instruments. The stories follow the Jewish life cycle of birth, marriage and death and all progress to a final, surprising ending. The production is based on years of ethnographic field research conducted by Yale Strom in central and Eastern Europe 

Puppet Arts Theater, Jacskon, Mississippi 

for The Golem of Prague by Edward Cohen 
This proposed mounting of the Golem story will return to the 16th century Prague of Rabbi Loew, but will also echo subsequent eras and storytelling. The story will be told using shadow puppets. The shadow images will be cast on three screens. Puppeteers, invisible behind the screens, will manipulate finely detailed puppets- like intricate cut outs- between the screens and light source, producing shadows to tell a story. 

Eleventh Hour Theater Company, Claremont, NJ 
for Dictionary of the Khazars, Part Two by Erica Gould

Dictionary of the Khazars is a theatrical adaptation of the "lexicon novel" by the Christian Serbian author Milorad Pavic, which takes its inspiration from the writings of the 12th century Sephardic writer Judah Halevi and the historic Khazar people, who founded an empire between the Balck and Caspian Seas, converted to Judaism in the 9th century, and who many believe are the ancestors of the Ashkenazi Jews. For the stage, music, movement, text and theatrical illusion will be integrated to capture the novel's mysticism, historical sweep and fantastical dreamscapes. 

Theater J, Washington DC

for The Visitor by Carol K. Mack 
In 1895, when Theodore Roosevelt was Police Commissioner of New York City, a rabidly anti-Semetic member of the German Reichstag came to New York from Berlin with the announced intent of preaching a "crusade against the Jews". His name was Hermann Ahlwardt. Threats were made, he demanded protection. Roosevelt decided to use the occasion to demonstrate ad "American response" in a country composed almost entirely of immigrants; he assigned a troop of Jewish policemen to act as bodyguards. The playwright's great grandfather was one of these bodyguards. The play will involve both the "public" and the backstage or "private" aspects of this historical event. 

2004  

A Traveling Jewish Theater, San Francisco, California

for The Middle East Project by Corey Fischer, Aaron Davidman, Eric Rhys Miller, Noami Newman, Ibrahim Mirai, Meirav Kupperberg 
The Middle East Project encourages artist to move into a climate of trust in which mystical, historical, ancestral and personal material can be deeply explored without defensiveness. The heart of the piece will be specific personal stories, layered with the historical and mythical context. 

 

Next Stages, Boston, MA 

for Two Days at Home Three Days in Prison" by Rebekah Maggor 
Two Days at Home Three Days in Prison is a full-length play about a female guard who confronts a rebellious inmate in an Israeli Military Prison. It explores the bleak reality of everyday life for two young people in the Israeli army. It is a story of unfulfilled dreams and doomed love in harsh times. 

Faux Real Theater Company, New York City

for The Dead Man by Sholem Asch translated by Caraid O'Brien 
"The Dead Man" is a three-act tragedy set in a ruined synagogue at the close of the First World War. Written in New York City in the early 1920's and never before translated into English, The Dead Man tells the story of a lover crossing supernatural boundaries to reclaim his lost love. It has deeply etched character portraits, explosive revelatory language, and a daring plot. 

 

The LITE Company, New York, NY and Evergreen State College, Olympia, WA
for Doorways by Ariel Goldberger
Doorways is a theatrical event exploring the worldview of 18th century Eastern European Jewry- a world filled with superstition and sacredness, magic and ritual. "Doorways" will take place outside a traditional theater space in an environment where the audience will be viscerally surrounded and immersed in another world of actions, images and sounds. Spectators will be guided through a series of live tableaux, each representing an archetypical event from Jewish life- a baby's birth, the creation of a golem, and the midnight study of a Kabbalistic scholar. 

  

The San Diego Repertory Theater, San Diego, CA 

for The Jewish King Lear by Allan Havis 
"The Jewish King Lear" will be a free adaptation and modernization of Jacob Gordin's historic turn of the century play by the same name. This story will be placed in 1930s America involving a famous acting family with a patriarch like New York's Jacob Adler. Working from a rough translation of Gordin's play and referring to the Yiddish film from 1934, the playwright would like to sketch out and enhance the ideas and augment the themes inspired by Gordin's Yiddish classic.

Theater J, Washington DC

for David- Shadow and Light by Yehuda Hyman 
David- Shadow and Light is a mystical comedy with ecstatic dance. David was tender, violent, joyous, depressed, righteous, and adulterous. He is our traditional Jewish hero-the Jewish Shepherd who becomes a King and from whose line Moshiach will descend. An extraordinarily complicated human being, David's life story may be a blueprint for the way Jewish men deal with and rise above (and sometimes don't rise above) despondency- the first bi-polar male?

2003 

Theater J, Washington DC
for A Drive to Israel: an Egyptian Meets His Neighbors by Ali Salem & Ari Roth 
In 1993 the famous 57-year-old Egyptian satirist and comedic playwright, Ali Salem, announced in a Cairo magazine that he would do the unthinkable; visit Israel. The announcement shocked Egypt’s intelligentsia. Ali was known for allegorical satires of Arab governments, but he had never ventured into the arena of Arab-Israeli relations. When the book was published it became a bestseller.

Rising Phoenix Reparatory Theater, Brooklyn, NY

for Land, Holy by Zohar Tirosh, 
Land, Holy is about Israelis living amidst terrible violence. The play starts at the onset of the second Intifada in October 2000. Daria, a 28 year-old writer, liberal and peace supporter returns to Israel after a few successful years in New York. At home, she is faced again with her off-again, on-again boyfriend Ron, who has returned to the army and accepted a high-ranking officer’s position in the occupied territories. Daria can’t stay away from him and can’t accept that he chose to return to the army.

Great Small Works, Inc. New York, NY 
for The Lives of the Badkhonim by Jenny Romaine

The badkhn is a traditional wedding and simkhe performer who sings and declaims in rhyme. In Eastern Europe, Jewish weddings were big communal festivals that lasted for days. Each component of the wedding featured a performance by the badkhn. Two cultural streams fed the development of the badkhn: the medieval jester troubadour, and the ancient Jewish leyts, or fool. 

2002 

Faux Real Theater Company, New York, NY 
for Motke Thief by Shalom Asch, adapted by Caraid O'Brien

Motke Thief will be translated by Caraid O'Brien. Motke Thief is a sequel to Asch's "God of Vengeance, " with keen psychological portraits, explosive language and daring plots. O'Brien received a New Play Commission's grant last year for her adaptation of "Jake the Mechanic," now in the final stages of development.  

American Reperatory Theatre, Cambridge, MA

for Unknown Italian Evenings by Paul Magid 
The play begins with Primo Levy's liberation from Auschwitz and subsequent interment into a Russian Army prison. In detention with 1400 other Italian prisoners of varying political and radical backgrounds, they have no idea how long they will be held or why they were there. Despite their backgrounds, the prisoners are able to achieve a common humanity. This is the story of the post-war world- a numbness, a slow return to feeling, the eventual triumph of life.

New York Theater Workshop, New York, NY 
for The Green Violin by Elise Thoron and Rebecca Taichman

The play dramatizes Chagall's lifelong relationship with the extraordinary actor, Solomon Mikhoels, who first brought Chagall's paintings to life on stage at the inception of the State Jewish Theater (GOSET). Mikhoels was the human form of Chagall's canvases. The play explores the complex and painful divide that grew between them as they made very different choices about survival and art in a dangerous world.

Rising Phoenix Repertory, New York, NY 
for The Language of Dirt by Rami Metal 

The play revolves around a fictional archaeological dig on the site of Khirbet el-Yehud, a hilltop adjacent to the Arab village of Bittir. At the heart of the play, stand a group of young expatriots with a connection to Israel, Zionists in a post-Zionist world. They are immigrants in the year 1995, trying to make their way in a country torn apart by daily terrorism and a bitter national schism. They are unprepared witnesses to a country falling apart at the seams.

   

Juggernaut Theater Co., New York, NY
for Photographing Women by Cathy Caplan 
Photographing Women is a workshop performance centered on women photographers in German in the 30's; with real time computer simulation of large format photography. What is projected — inside the frame — is neat and orderly, while outside the frame chaos intrudes as the lives, circumstances and family legacies of each character is revealed. 

  

The Colony Theater Company, Burbank, CA

for Rowing to Canaan by Wayne Leibman
The setting is Poland, 1934; a year after Hitler's election as Chancellor of Germany, a year Poland abandons democracy. Rowing to Canaan is a play about the poetic roots of both rage and righteousness. It aims to illuminate the experience of young Jews in Poland in the decade prior to World War II invoking a fairy tale world to answer its central question: what is the spiritual response to evil? 

InterAct Theatre Company, Philadelphia, PA
for The Missing Link by Seth Rozin  
The Missing Link is a story of a Catholic woman and a Jewish man who are husband and wife, and who lose a child. The play will explore the nature of faith and grief and spiritual evolution. It 
will examine why some assimilated Jews eschew their Jewish identity, and reveals both the strengths and frailties of interfaith relationships. 

Theater for a New Audience, New York, NY 
for Andorra by Max Frisch, and interpreted by Michael Feingold

The current translation of Max Frisch's "Andorra" is twenty years old and is British. As a result, the Theater for a New Audience commissioned Michael Feingold, chief theatre critic for The Village Voice, to produce a new translation. Feingold's translation will be the first by an American for an American audience. We will direct the grant to the translating work and to Feingold directly. 

2001 

Faux Real Theater Company, New York, NY

for Jake the Mechanic  
Translated and adapted from the classic Yiddish drama of the 1920s "Yankle der Shmid" ("Yankl the Blacksmith"), The Faux Real Production of Jake the Mechanic, with dramaturgy by Aaron Beall, transforms the title character, Yankle, a hard drinking womanizer who occasionally works as a blacksmith in 1920s Europe, into Jake, a mechanic who lives in an Orthodox Jewish community in modern-day Flatbush, Brooklyn. 

The LITE Company, New York, NY 
for The Master of Prayer: The Life and Tales of Rabbi Nachman of Bratslav 

This new play focuses on the life and work of Rabbi Nachman of Bratslav, the eighteenth century "tzadik" whose legacy of mystical tales expressed his profound theological struggle. This multi-
media project will interweave the story of Nachman's life with dramatizations of his tales for a visually-compelling piece that will include music, imagery, and primary texts. 

Theater J, Washington, DC

for Peter and the Wolf by Ari Roth 
Playwright Ari Roth develops a leading character from his play Born Guilty, based on Peter Sichrovsky's book, in the production of this new play. Born Guilty, a collection of first-person portrayals of children and grandchildren of former Nazis, was collected by Sichrovsky, who has allied himself with Austria's Haider. The play is a subjective chronicle of a ten-year sojourn that takes Sichrovsky from the American premiere of the play based on his book through to the most recent Austrian election. 

Red Wing Performing Group

for Shlammer 
Originally conceived as a solo theater work, Shlammer paints a composite portrait of a man vacillating between the personae of a brutal Yiddish thug and postmodern performance artist. Using conversational monologs and a live Klezmer ensemble, Shlammer is a blend of autobiography and fiction, as well as an exploration of Jewish identity and history, all against a backdrop of narrative and abstraction.

Playwrights Theatre of New Jersey

for Scenes from the Book of Candy  
Based on the book of the same name by the playwright, this musical is inspired by the "Book of Esther" as told through the eyes of Candy, the only daughter of Jack and Maida Deal. Candy's 
journey takes us from her safe and sheltered childhood to her painful and complicated adulthood, where she is forced to face a series of difficult situations.  

Makor Theater Project

for Untitled  
Inspired by the story of Miriam, interwoven with the playwright's experiences studying Kabbalah, this play explores the desires and yearnings of women in search of greater internal spiritual power. The playwright offers themes of idolatry, Buddhism, and feminism in this exploration of family, spirituality, and survival. 

RPM Productions

for In Memory's Kitchen  
"In Memory's Kitchen" is based on a cookbook of recipes compiled by the women of Terezein (Theresienstadt). Published a few years ago, this cookbook is testimony to the determination of the women in Terezein to preserve their culture though recipes handed down for generations. The story of this cookbook and its odyssey is the inspiration for this play comprised of five women and two cooks who prepare food for the audience to smell and to ultimately partake.

  

Medicine Show Theatre Ensemble, Inc

for Jersey Nights   
Based on a true story, "Jersey Nights" is a play about the struggle against the German occupation of the Isle of Jersey during World War II on the part of two Jewish stepsisters, Claude Cahun and Suzanne Malherve. These women, French surrealist artists and lesbian lovers, lived in a self-contained isolated existence. This play dramatizes the consequences of their resistance and their complex relationship to each other. 

2000 

HB Playwrights Foundation and Theater, New York, NY

for I Will Bear Witness: A Diary of the Nazi Years by Karen Malpede and George Bartenieff  
Based on the book of the same name by Victor Klemperer, a professor of French literature and culture and a Protestant convert from a prominent family, this dramatization presents the unique record of daily life in Nazi Germany as it was recorded in his diaries. 

Clubbed Thumb, New York, NY 
for The Destruction of Galicia by Aaron Mack Schloff

Inspired by Yiddish playwright S. Ansky’s book, this play explores the life of a onetime “yeshiva boy” who lost himself in Russian radical politics only to return to his culture late in life, seeking a synthesis. 

Sandglass Theater, Putney, VT

for The Doctrine of Similar Things by Eric Bass 
Named after the essay by the German-Jewish literary critic and historical philosopher, Walter Benjamin, this play, in a non-traditional format, uses puppetry, actors, and objects to journey through his life and culture.

A Traveling Jewish Theater, San Francisco, CA

for The Song of Songs by Naomi Newman   
This theater piece uses music, masks and movement as a theatrical vehicle for the spirited translation  by Ariel Bloch and Chana Bloch of the Biblical Song of Songs.

Playwrights Theater of New Jersey, Madison, NJ 

for The Last Seder by Jennifer Maisel  
Four sisters and their parents celebrate the last seder in their childhood home before it is sold and the father is put in a home for Alzheimer’s.  In a weekend of family love and discord, the 
magic of the seder brings the family together in a moment of harmony before they return to their separate and distinct lives. 

The Marsh, San Francisco, CA

for The People’s Violin by Charlie Varon  
Father-and-son relationships, Jewish identity, generational differences, Israelis, and Americans, are explored in this play as the son attempts to document the life of his father, a psychiatrist and author world-renowned for his work with Holocaust survivors. 

1999  

San Diego Repertory Theater

for The Rebbe’s Gypsy Song  
Yale Strom’s musical interweaves the story of a budding friendship between a Gypsy and a Jewish survivor immediately following WWII with a young man’s present-day search for his Jewish roots. The play explores the power of music to rekindle the spirit in the face of tragedy.    

Manhattan Theater Club

for 97 Orchard Street 
Set on the Lower East Side (in what is now the Tenement Museum), Patrick Cook and Frederick Freyer’s musical tells the story of three Eastern European immigrant couples in the early 1900’s. Using popular songs of the day and projected photographs of events and people, the play evokes the lives of our ancestors and their struggles in "the golden land." 

Provincetown Repertory Theatre

For The Daughters  
This play, written by Atar Hadari, takes a look at the lives of Karl Marx’s three daughters as they all try, in their own ways, to live up to the wishes of their dead father. Haunted by Marx in their political and personal lives, the daughters are forced to take history into their own hands.  

Victory Gardens Theater, Chicago

for The Action Against Sol Schumann  
Based loosely on a real case, this play confronts the horror of Jews who contributed to the violence of the concentration camps. Playwright Jeffrey Sweet takes us on the journey of a young man who discovers that his father was a kapo. 

1998

Blue Rider Theatre, Chicago  
for The Trouble With Peggy: Peggy Guggenheim and Her Marvelous Life

A one woman piece, written and performed by Donna Blue Lachman that deals with the complex character of Peggy Guggenheim.  Set in Venice, an eighty year old Peggy Guggenheim delves into her life history and grapples with her experiences with  anti-Semitism, and her escape from Nazi-occupied France. 

Performance Network, Ann Arbor, MI

for  Life in Refusal 
Written by Ari Roth and set in Gorbachev’s New Russia, this play explores the difficulties Benjamin Charney and his family face in their attempts to emigrate to America.  An American woman, sympathetic to the Charneys’ predicament, becomes involved in his fight to leave Russia, and in the process develops a close relationship with Ben.

  

Theater for the New City, New York, NY

for  Jews and Christians in the End Zone 
Written by Arthur Sainer, this post-Shakespeare rendition of Shylock takes place in Venice and examines the severed relationship of Shylock and his daughter, Jessica.  

New York Theater Workshop, New York, NY

for Band in Berlin 
A multi-media production, written by Susan Feldman, which recounts the experiences of the Comedian Harmonists (a vocal sextet comprised of Jews and non-Jews) in pre-war Central Europe, and deals with the universal theme of the artist’s relationship to institutional racism and censorship.  

Corning Dances & Company Dance Theater, Minnesota  
for Echoes in the Ghetto; Part III of the Human Trilogy 

Shelley Berc’s multi-media trilogy incorporates themes of belief and faith, and how life events can push us towards or away from faith. 

Streisand Festival of New Jewish Plays, California

for Girl Under Grain  
Karen Hartman’s American retelling of The Book of Ruth is set in the “famine” of the American depression.  The play touches on Ruth’s being the first biblical convert, and how her story speaks to contemporary issues of conversion and intermarriage for American Jews. 

1997 

A Traveling Jewish Theater, San Francisco 
for See Under: Love 

This first theatrical adaptation of the multi-layered novel by Israeli writer David Grossman explores the effects of the Holocaust on the Jewish psyche.  Since its founding in 1978, A Traveling Jewish Theater has taken a leading role in developing and producing original and complex Jewish works for the stage. The ensemble will present a public staged reading in December 1997. 

  

Winnipeg Jewish Theater, Canada 

for The Year of the Flood 
In this play about the friendship between a Jewish fur-trader and a Native American Chief, the Winnipeg Jewish Theater uses the local context of Canadian multiculturalism to explore the universal themes of antisemitism, tolerance, and acceptance.  The grant will enable a workshop production of the script, and the theater plans to develop the workshop draft into a full-length production for the 1997-98 season.  The Winnipeg Jewish Theater is a member of the Council of Jewish Theaters.

  

Long Wharf Theater, New Haven, CT

for God of Vengeance
Donald Margulies’ adaptation of Sholom Asch’s classic play places this once-controversial story of assimilation, mercantilism, and the sacred versus the profane in the new setting of the 1920s Lower East Side.  The prominent Long Wharf Theater plans to sponsor various educational programs in conjunction with the production.  Although the Long Wharf Theater plans a full-length production, the review panel recommends a grant of $3,000, acknowledging the theater’s well-established reputation and position, and its ability to attract additional funding. 

Blue Peach Productions, NY 
for Bay Nacht Oyfn Altn Mark (At Night in the Old Marketplace) 
This new musical adaptation of I. L. Peretz’s Yiddish drama is an imaginative and ambitious project that will bring this literary masterpiece to the American stage.  Blue Peach Productions is a young but promising company with energy and creativity; the review panel therefore recommends a full grant of $5,000 to make possible this workshop production and to encourage the company’s further success. 

Herbert Mark Newman Theater, Pleasantville, NY

for Promised Land 
With powerful dialogue and compelling characters, this play explores the relationship of two very different women who are brought together in the forest as they escape the Nazis. The Herbert Mark Newman Theater, housed in a YM-YWHA, is a member of the Council of Jewish Theaters, and will present a workshop production of this original play. 

GOH Productions/La Mama, NY

for The Golem
In this production, the ever-resonant story of the Golem gets a new and imaginative adaptation through marionettes, live performers, and music by composer Frank London (of the Klezmatics).  GOH Productions creates and produces new works and promotes international cultural exchange. The play will be written and directed by Vit Horejs, artistic director of the Czechoslovak-American Marionette Theater. 

InterAct Theatre, Philadelphia, PA

for The Angel of History   
The Angel of History tells the story of the Jewish resistance fighter, Lisa Fittko, and her attempt to save the life of the philosopher Walter Benjamin.  The play brings together a combination of fascinating characters, including Bertholt Brecht, Hannah Arendt, and Gershom Scholem.  The InterAct Theater, committed to producing new works, is known for its presentation of plays exploring issues of social and political relevance. 

Philadelphia Festival Theater, PA

for The Secret Window   
This musical for young people, by playwright and composer Liz Swados, is a joint project of the Philadelphia Festival Theater for New Plays, the Philadelphia International Theater Festival for Children, and the Het Waterhuis Theater of Rotterdam.  The collaborative production tells the story of Nelly Toll, an artist who spent her childhood hidden in the home of a Polish couple.  The production will tour in both the United States and the Netherlands. 

